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Bookfeller. OETRY has been called a fifter-art both to Paint-
ing and to Mufic; I with to know, what are the
particulars of their relationfhip ?

Poet. 1t has been already obferved, that the principal part of the
language of poetry confifts of thofe words, which are expreffive of
the ideas, which we originally receive by the organ of fight; and-
in this it nearly indeed refembles painting; which can exprefs itfelf
in no other way, but by exciting the ideas or fenfations belonging
to the fenfe of vifion. But befides this effential fimilitude in the
language of the poetic pen and pencil, thefe two filters refemble
each other, if I may fo fay, in many of their habits and manners,
The painter, to produce a ftrong effct, makes a few parts of his
pi¢ture large, diftin&, and luminous, and keeps the remainder in
thadow, or even beneath its natural fize and colour, to give emi-
nence to the principal figure, This is fimilar to the common
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manner of poetic compofition, where the fubordinate charaéters are
kept down, to elevate and give confequence to the hero or heroine
of the piece.

Ia the fouth aile of the cathedral church at Lichfield, there is an
antient monument of a recumbent figure; the head and neck of
which lie on a roll of matting in a kind of niche or cavern in the
wall; and about five feet diftant horizontally in another opening or
cavern in the wall are feen the feet and ankles, with fome folds of
garment, lying alfo on a matt ; and though the intermediate fpace is
a folid ftone-wall, yet the imagination fupplies the deficiency, and
the whole figure {feems to exift before our eyes. Does not this re-
femble one of the arts both of the painter and the poet ? The former
often thows a mufcular arm amidft a group of figures, or an im-
paffioned face; and, hiding the remainder of the body behind other
objeéts, leaves the imagination to compleat it. The latter, defcribing
a fingle feature or attitude in pi¢turefque words, produces before the-
mind an image of the whole.

I remember feeing a print, in which was reprefented a fhrivelled
hand ftretched through an iron grate, in the ftone floor of a prifon-
yard, to reach at a mefs of porrage, which affe¢ted me with more
horrid ideas of the diftrefs of the prifoner in the dungeon below, .
than could have been perhaps produced by an exhibition of the
whole perfon. And in the following beautiful fcenery from the
Midfummer-night’s dream, (in which I have taken the liberty to
alter the place of a comma), the defcription of the fwimming ftep and -

prominent belly bring the whole figure before our eyes with the
diftin@nefs of reality.

When we have laugh’d to fee the fails conceive,
And grow big-bellied with the wanton wind;
Which
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Which fhe with pretty and with {fwimming gate,
Following her womb, (then rich with my young fquire),
Would imitate, and fail upon the land.

There is a third fifter-feature, which belongs both to the picorial
and poetic art ; and that is the making fentiments and paffions vifible,
as it were, to the fpeGator ; this is done in both arts by defcribing
or portraying the effe&s or changes which thofe feantiments or
paflions produce upon the body. At the end of the unaltered play
of Lear, there is a beautiful example of poetic painting; the old
King is introduced as dying from grief for the lofs of Cordelia ;
at this crifis, Shakefpear, conceiving the robe of the king to be held
together by a clafp, repgefents him as only faying to an attendant
courtier in a faint voice, ¢ Pray, Sir, undo this button,—thank you,
Sir,” and dies. Thus by the art of the poet, the oppreflion at the
bofom of the dying King is made vifible, not defcribed in words.

B. What are the features, in which thefe Sifter-arts do not re-
femble each other ?

P. The ingenious Bifhop Berkeley, in his Treatife on Vifion, a
work of great ability, has evinced, that the colours, which we fee,
are only a language fuggefting to our minds the ideas of {olidity and
extenfion, which we had before received by the fenfe of touch.
Thus when we view the trunk of a tree, our eye can only acquaint
us with the colours or. thades; and from the previous experience of
the fenfe of touch, thefe fuggeft to us the cylindrical form, with the
prominent or deprefled wrinkles on it.  From hence it appears, that
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ihere is the ftriteft analogy between colours and founds; as they
are both but languages, which do not reprefent their correfpondent
ideas, but only fuggeft them to the mind from the habits or affoci-
ations of previous experience. It is therefore reafonable to conclude,
that the more artificial arrangements of thefe two languages by the
poet and the painter bear a fimilar analogy.

But in one circumftance the Pen and the Pencil differ widely from
each other, and that is the quantity of Time which they can in-
clude in their refpe@ive reprefentations. The former can unravel a
long feries of events, which may conftitute the hiftory of days or
.years; while the latter can exhibit only the afions of a moment,
The Poet is happier in defcribing fucceflive {cenes ; the Painter in
reprefenting ftationary ones : both have their advantages.

Where the paffions are introduced, as the Poet, on one hand, has
the power gradually to prepare the mind of his reader by previous
clima&eric circumf{tances ; the Painter, on the other hand, can throw
fironger illumination and diftinétnefs on the principal moment or
cataftrophe of the allion ; befides the advantage he has in ufing an
. univerfal language, which can be 7ead in an inftant of time. Thus
where a great number of figures are all feen together, fupporting or
contrafting each other, and contributing to explain or aggrandize
the principal effe®, we view a pi&ure with agreeable furprize, and
contemplate it with unceafing admiration. In the reprefentation of
the facrifice of Jephtha’s Daughter, a print done from a painting of
Aut. Coypel, at one glance of the eye we read all the interefting
paflages of the laft act of a well-written tragedy ; fo much poetry is
there coudenfed into a moment of time.

B. Whll you now oblige me with an account of the relationthip
between Poetry, and her other fifter, Mufic?

2. In
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P. In the poetry of our language I dou't think we are to look for
any thing analogous to the notes of the gamut ; for, except perhaps
in a few exclamations or interrogations, we are at liberty to raife
or fink our voice an o&tave or two at pleafure, without altering the
fenfe of the words. Hence, if either poctry or profe be read in me-
lodious tones of voice, as is done in recitativo, or in chaunting, it
muft depend on the {peaker, not on the writer : for though words
may be feleted which are lefs harfh than others, that is, which
have fewer fudden ftops or abrupt confonants amongft the vowels,
or with fewer fibilant letters, yet this does not conftitute melody,
which confifts of agreeable fucceflions of mnotes referrable to the
gamut; or harmony, which confifts of agreeable combinations of
them. If the Chinefe language has many words of fimilar articula-
tion, which yet fignify different ideas, when {poken in a higher or
lower mufical note, as fome travellers affirm, it muft be capable of
much finer effe, in refpe& to the audible part of poetry, than any
language we are acquainted with.

There is however another affinity, in which poetry and mufic
more nearly refemble each other than has generally been underftood,
and that is ingtheir meafure or time. 'There are but two kinds
of time acknowledged in modern mufic, which are called zriple
time, and common time. The former of thefe 1s divided by bars,
each bar containing three crotchets, or a proportional number of
their {ubdivifions into quavers and femiquavers. This kind of time
is analogous to the meafure of our heroic or iambic verfe. Thus the
two following couplets are each of them divided into five bars
of triple time, each bar confilting of two crotchets and two quavers;
nor can they be divided into bars analogous to common time without
the bars inteffering with fome of th; crotchets, o as to divide them,

'3 Soft-warbling beaks | in each bright blof | fom move,
4 And vo | cal rofebuds thrill | the inchanted grove, |
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In thefe lines there is a quaver and a crochet alternately in every
bar, except in the laft, in which zbe in make two femiquavers ; the e
is fuppofed by Grammarians to be cut off, which any one’s ear will
readily determine not to be true.

_3 Life buds or breathes | from Indus to | the poles,
4 And the | vaft furface kind | les, as it rolls. |

In thefe lines there is a quaver and a crotchet alternately in the
firft bar; a quaver, two crotchets, and a quaver, make the fecond bar.
In the third bar there is a quaver, a crotchet, and a reft after the
crotchet, that is, after the word poles, and two quavers begin the
next line. The fourth bar confifts of quavers and crotchets alter-
nately, In the laft bar there is a quaver, and a reft after it, viz.
after the word /4/ndles; and then two quavers and a crotchet. You
will clearly perceive the truth of this, if you prick the mufical cha-
raders above mentioned under the verfes.

The common 1/me of muficians is divided into bars, each of which
contains four crotchets, or a proportional number of their {fubdivifion
into quavers and femiquavers, This kind of mufical time is analo-
gous to the daltyle verfes of our language, the moft popular inftances
of which are in Mr. Anftie’s Bath-Guide. In this kind of verfe the
bar dozs not begin till after the firft or fecond f{yllable ; and where
the verfe is quite complete, and written by a good ear, thefe firft {yl-
lables added to the lalt complete the bar, exaftly in this alfo corre-
fponding with many pieces of mufic;

2 Yet | if one may guefs by the | fize of his calf, Sir,
4 He | weighs about twenty-three | ftone and a half, Sir.

Mafter | Mamozet's head was not | finithed fo foon,

2
# For it | took up the barber a | whole afternoon.

In
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In thefe lines each bar confifts of a crotchet, two quavers, another
crotchet, and two more quavers: which are equal to four crotchets,
and, like many bars of common time in mufic, may be fubdivided into
two in beating time without difturbing the meafure.

The following verfes from Shenftone belong likewife to common
time : -

2 A | river or a fea |
4 Was to him a difh | of tea,
And a king | dom bread and butter.

The firlt and fecond bars confift each of a crotchet, a quaver, a
crotchet, a quaver, a crotchet. The third bar confifls of a quaver,
two crotchets, a quaver, a crotchet. The laft bar is not complete
without adding the letter A, which begins the firlt line, and then it
confifts of a quaver, a crotchet, a quaver, a crotchet, two quavers.

It muft be obferved, that the crotchets in triple time are in general
played by muficians {lower than thofe of common time, and hence
minuets are generally pricked in triple time, and country dances ge-
nerally in common time. So the verfes above related, which are
analogous to zriple time, are generally read flower than thofe analo-
gous to common time; and are thence generally ufed for graver com-
pofitions. I fuppofe all the different kinds of verfes to be found in
our odes, which have any meafure at all, might be arranged under
one or other of thefe two mufical times; allowing a note or two
fometimes to precede the commencement of the bar, and occafional
refts, as in mufical compofitions: if this was attended to by thofe
who fet poetry to mufic, it is probable the found and fenfe would
oftener coincide. Whether thefe mufical times can be applied to the
lyric and heroic verfes of the Greek and Latin poets, I do not pre-
tend to determine ; - certain it is, that the daltyle verle of our lan-
- guage, when it is ended with a double rhime, much refembles the
meafure of Homer and Virgil, except in the length of the lines.

4 ' B. Then
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B. Then there is no relationfhip between the other two of thefe
fifter-ladies, Painting and Mufic ?

P. There is at leaft a mathematical relationfhip, or perhaps T
ought rather to have faid a metaphyfical relationfhip between them.
Sir Ifaac Newton has obferved, that the breadths of the feven primary
colours in the Sun’s image refraéted by a prifm are proportional to
the feven mufical notes of the gamut, or to the intervals of the eight
founds contained in an o&ave, that is, proportional to the following
“numbers :

Sol. La. Fa. Sol. La. Mi. Fa." Sol.
Red. Orange. Yellow. Green.  Blue. Indigo. Violet.
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Newton’s Optics, Book 1. part 2. prop. 3 and 6. Dr. Smith, in his
Harmonics, has an explanatory note upon this happy difcovery, as he
terms it, of Newton, Se&. 4. Art, 7.

From this curious coincidence, it has been propofed to produce a
luminous mufic, confifting of fucceflions or combinations of colours,
analogous to a tune in refpeét to the proportions above mentioned.,
This might be performed by a ftrong light, made by means of Mr.
Argand’s lamps, pafling through coloured glafles, and falling on
a defined part of a wall, with moveable blinds before them, which
might communicate with the keys of a harpfichord; and thus pro-
duce at the fame time vifible and audible mufic in unifon with each
other.

The execution of this idea is faid by Mr. Guyot to have been at-
tempted by Father Cattel without much fuccefs.

It
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If this thould be again attempted, there is another curious coinci-
dence between founds and colours, difcovered by Dr. Darwin of
Shrewfbury, and explained in a paper on what he calls Ocular Speéira,
in the Philofophical Tranfa&ions, Vol. LXXVI. which might much
facilitate thé execution of it. In this treatife the Do&or has demon-
ftrated, that we {ee certain colours, not only with greater eafe and
diftinénefs, but with relief and pleafure, after having for fome time
contemplated other certain colours; as green after red, or red after
green ; orange after blue, or blue after orange; yellow after violet,
or violet after yellow. ‘This he thews arifes from the ocular fpecirum
of the colour faft viewed coinciding with the zrritation of the colour
now under contemplation. Now as the pleafure we receive from
the fenfation of melodious notes, independent of the previous affo-
ciations of agreeable ideas with them, muft arife from our hearing
{fome proportions of founds after others more eafily, diftin&ly, or
agreeably ; and as there is a coincidence between the proportions of
the primary colours, and the primary founds, if they may be fo
called ; he argues, that the {ame laws muft govern the fenfations of
both. In this circumftance, therefore, confifts the fifterhood of Mufic
and Painting ; and hence they claim a right to borrow metaphors
from each other; muficians to fpeak of the brilliancy of founds,
and the light and fhade of a concerto; and painters of the harmony
of colours, and the tone of a pi¢ture. Thus it was not quite {o ab-
furd, as was imagined, when the blind man afked if the colour
fcarlet was like the found of a trumpet. As the coincidedce or op-
pofition of thefe ocular fpecira, (or colours which remain in the eye
after having for fome time contemplated a luminous object) are
more eafily and more accurately afcertained, now their laws have
been inveftigated by Dr. Darwin, than the re/icis of evanefcent founds
upon the ear; it is to be withed that fome ingenious mufician would
further cultivate this curious field of {cience : for if vifible mufic
can be agrecably produced, it would be more eafy to add fentiment
to it by the reprelentations of groves and Cupids, and fleeping
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nymphs amid the changing colours, than is commonly done by the
words of audible mufic,

B. You mentioned the greater length of the verfes of Homer and
Virgil. Had not thefe poets great advantage in the fuperiority of
their languages compared to our own ?

P. Tt is probable, that the introdu&ion of philofophy into a
country muft gradually affect the language of it ; as philofophy con-
verfes in more appropriated and abftracted terms ; and thus by de-
grees eradicates the abundance of metaphor, which is ufed in the
more early ages of fociety. Otherwife, though the Greek compound
words have more vowels in proportion to their confonants than the
Englifh ones, yet the modes of compounding them. are lefs general 3
as may be feen by variety of inftances given in the preface of the
Tranflators, prefixed to the SysTEM oF VEGETABLES by the Lich-
field Society ; which happy property of our own language rendered:
that tranflation of Linneus as expreflive and as concife, perhaps more-
fo than the original.

And in one refpedt, I believe, the Englith language ferves the pur--
pofe of poetry better than the antient ones, I mean in the greater
eafe of producing perfonifications; for as our nouns have in general:
no genders affixed to them in profe-compofitions, and in the habits-
of converfation, they become eafily perfonified only by the addltlom
of a mafculine or feminine pronoun, as,

Pale Melancholy fits, and round Zer throws
A death-like filence, and a dread repofe.
Pope’s Abelard.

And
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And fecondly, as moft of out nouns have the article @ or he prefixed
to them in profe-writing and in converfation, they in general become
perfonified even by the omifflion of thefe articles; as in the bold
figure of Shipwreck in Mifs Seward’s Elegy on Capt. Cook :

But round the fteepy rocks and dangerous firand
Rolls the white furf, and SmipwreEck guards the land.

Add to this, that if the verfes in our heroic poetry be fhorter than
thofc of the ancients, our words likewife are thorter ; and in refpe&
to their meafure or time, which has erroneoufly been called melody
and harmony, I doubt, from what has been faid above, whether we
are fo much inferior as is generally believed ;3 fince many paflages,
which have been ftolen from antient poets, have been tranflated into
our language without lofing any thing of the beauty of the ver-
fification.

B. T am glad to hear you acknowledge the thefts of the modern
poets from the antient ones, whofe works I fuppofe have been
reckoned lawful plunder in all ages. But have not you borrowed
epithets, phrafes, and even half a line occafionally from modern
poems ?

P. It may be difficult to mark the exa& boundary of what (hould
be termed plagiarifm : where the fentiment and expreffion are both
borrowed without due acknowledgement, there can be no doubt;—
{ingle words, on the contrary, taken from other authors, cannot con-
vi&t a writer of plagiari{fm ; they are lawful game, wild by nature,
the property of all who can capture them ;—and perhaps a few
common flowers of fpeech may be gathered, as we pafs over our
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neighbour’s inclofure, without ftigmatizing us with the title of -
thieves; but we muft not therefore plunder his cultivated fruit.

The four lines at the end of the plant Upas are imitated from Dr,
Young’s Night Thoughts. The line in the epifode adjoined ta Caflia,
<« The falt tear mingling with the milk he fips,” is from an intereft-
ing and humane paffage in Langhorne’s Juftice of Peace. There are
probably many others, which, if I could recolle& them, fhould here
be acknowledged. As it is, like exotic plants, their mixture with
the natives ones, I hope, adds beauty to my Botanic Garden :—and
fuch as it is, Mr. Bookfeller, I now leave it to you to defire the Ladies
and Gentlemen to walk in; but pleafe to apprize them, that, like
the fpe&ators at an unfkilful exhibition in fome village-barn, I hope
they will make Good-humour one of their party ; and thus their~
felves fupply the defeéts of the reprefentation.

THE



